Wurzburg 


The history of Wiirzburg goes back to the year 1000 BC when a Celtic stronghold was built atop the 
Marienberg. In 742 AD St. Boniface founded the bishopric of Wurzburg and named St. Burkard the 
first bishop. 


Everywhere such renowned artists as Riemenschneider, Neumann and Tiepolo left behind masterworks. 
First and foremost, Balthasar Neumann with his splendid Baroque edifice, the onetime Palace of the 
Prince-Bishops. As one of Europe's most precious architectural treasures, it is listed in the UNESCO 
"World Heritage" catalogue. 


Tilman Riemenschneider (around 1460-1531). Sculptor, one of the main artists of the later Gothic era in 
Germany. 
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The Residence, built from 1720-1744 according to plans of the genius Balthasar Neumann, is the 
main work of south German Baroque and one of the most important castles in Europe. 


Wiirzburg experienced its most prosperous period during the rule of the art-loving prince-bishops of the 
Schénborn family, for whom Balthasar Neumann built the “palace of palaces,” the Wiirzburg Residence, 
from 1719 to 1744. Balthasar Neumann from Eger (16871753) was in great demand as an architect 
throughout southern and western Germany in the mid-18th century. Finally, Giovanni Battista Tiepolo, the 
well-known Venetian, came to Wirzburg to embellish Neumann’s great staircase and the Imperial Hall 
with gleaming gold. Tiepolo painted the vast fresco on the ceiling above the famous staircase, thereby 
creating the largest painting in the world. In 1982, on account of its outstanding architectural significance, 
the Residence was placed on the UNESCO list of cultural treasures of the world. 


The center entryway is big enough for a stagecoach to turn around and leads to a massive grand staircase. 
Half-way up the stairs, eyes are drawn upward and overhead to “The Four Continents” (only Europe, 
America, Asia and Africa were known at the time), considered the world’s largest fresco. The brilliantly 
colored painting fills a vast, unsupported vaulted ceiling, which critics of the time said would surely 
collapse. Not only did it outlast the critics, but it was the only part of the Residenz left standing after the 
1945 bombing. 


Tours show off just a fraction of the more than 300 Baroque and Rococo rooms (many of them are still 
under restoration). The White Hall, immediately off the staircase, has plain white stucco, all the more to 
amaze and startle guests when they enter the next chamber, the opulent Imperial Hall. With its marble 
floors, shimmering chandeliers, gold leaf detail, and detailed frescos, it’s almost too much for the eyes to 
absorb. Painter and architect toiled together so that stucco, frescoes and architecture blend so seamlessly 
that it’s hard to tell where one stops and the other starts. Behind the Residenz, the terraced Hofgarten 
features English- and French-styled gardens, carefully manicured and filled with whimsical Rococo 
sculptures (mostly plaster copies). 


Hofkirche 


The mighty Fortress Marienberg is the symbol of Wurzburg and served as a home of the prince- 
bishops for nearly five centuries. 


In 704 A.D., the Marienkirche was built atop a former Celtic shelter and in the 13th century was 
surrounded by the first fortification. In 1482, the main castle was encircled by a medieval ring wall with 
the Scherenberg gate. In about 1600, Julius Echter rebuilt the fortress into a Renaissance palace. After the 
conquest by Gustav Adolf of Sweden in 1641, the fortress was reconstructed as a Baroque fortification, and 
a princely park was laid out. 


The Baroque Armory, built 1702-1712, houses the Mainfrankisches Museum, an excellent collection of 
Franconian works of art, including world-famous sculptures by Tilman Riemenschneider. The Fiirstenbau 
Museum in the princes’ The mighty Fortress Marienberg is the symbol of Wiirzburg and served as a 
home of the prince-bishops for nearly five wing of the fortress offers a stroll through 1200 years of 
Wiirzburg’s history. 


Marienberg Fortress is the symbol of the city. Built on the original stronghold in 704 was the 
Marienkirche and, around it at the start of the 13th century, the first fortified castle. The medieval fortress 
was the seat of the Prince-Bishops for more than 500 years. 


Festung Marienberg 


Scherenbergtor in der Festung Marienberg 
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Historischer Weinkeller 


Historischer Weinkeller 


Biirgerspital 


BURGERSPITAL — 


The Birgerspital to the Holy Spirit dates back to the year 1319, when patricians founded the social 
foundation. 
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The buildings include a small Gothic church with sculptures and a picturesque courtyard with arcades. The 
Biirgerspital also represents the birthplace of the Bocksbeutel, the uniquely formed bottle used for 
Franconian wines. 


Juliusspital 
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Alte Mainbriicke 
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The Museum am Dom (Museum by the Cathedral) of the Wiirzburg Diocese shows art without any 
art historical, national, religious or ideological demarcation lines. Works are presented there by 
contemporary, internationally acclaimed artists as well as masters of the Romanesque, Gothic and 
Baroque Periods. What the Museum am Dom endeavors to convey, in an exciting juxtaposition of 
old and modern art, is what these artists actually had in mind. 


Art with Christian themes from the 11th to the 18th centuries is exhibited facing a larger number of works 
from the 20th and 21st centuries. Not only questions of the present day are to be discovered here, but also 
the fundamental, probing attitude of many artists seeking the meaning and object of life. This juxtaposition 
as an integral part of the museum conception is intended to graphically illustrate that the works of art 
throughout the ages express the deliberations on the situation at that time and also the questions thus 
triggered. 


Within modern art, the focus of collecting has been turned on works done in the former German 
Democratic Republic. The existential questions and spiritual approaches tangible there as well as the 
borrowing from Christian iconography allow the museum to become a place to exchange ideas even for 
people for whom the Christian faith and what it represents is alien or has become alien. 


In the wide span of art from past epochs, Franconian art around 1600, alongside Ti/man Riemenschneider’s 
works, is given pre-eminence. That period saw far-reaching artistic creation, since Bishop Julius Echter 
(1573 — 1617) in his counter-reformation of the church put his trust precisely in the power of pictures. This 
view of triggering and accompanying processes of change — not only in the Church, but in life altogether — 
permits a direct inner relationship to be linked to the art of our times. 


The Museum am Dom updates art of the past, leading to a debate with the present. This reveals a 
continuity that can be comprehended through all the centuries. Art has to do with man, shedding light on 
the present and conjuring up visions. With the high artistic quality of the works presented, the Museum am 
Dom intends to address the existential significance of people’s questions regarding their lives, their world 
and their God Here, too, the Wiirzburg Diocese perceives its responsibility by accompanying people in 
their search for answers to precisely these questions. 


St. Kilian Cathedral is one of the main works of German architecture and the fourth largest 
Romanesque church in Germany. 


Construction was started in 1040 and numerous additions and changes were made until the 18th century, so 
that Romanesque, Gothic, Renaissance and Baroque styles are visible. 


Although the Cathedral was destroyed in 1945, the Baroque stuccowork in the transept and the choir were 
preserved. It was re-consecrated in 1967. An impressive number of tombstones inside the Cathedral 


includes the period of the 12th to the 20th centuries. 


An artistic highlight is Riemenschneider’s tombstone for the Princebishop Scherenberg. Connected to the 
Cathedral is the Schénborn Chapel, designed by Balthasar Neumann. 


St. Kilians Dom, Marienkapelle und Neumiinster 
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Also well worth seeing is the Cathedral of St. Kilian — Germany's fourth-largest Romanesque church. The 
artistic highlight here is the sepulchre of Prince-Bishop von Scherenberg created by Riemenschneider. Art 
and culture have always been an integral part of life in Wtirzburg. Especially rich is the range of classical 
concerts, such as the Mozart Festival. 


Neumiinster und Marienkirche 
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Neumiinster Church and the grave site of Walther von der Vogelweide 
A Romanesque basilica 


A Romanesque basilica was built during the 11" century above the grave site of the Franconian martyrs 
Kilian, Kolonat and Totnan. An impressive Baroque facade and a cupola were added from 1710-1716. The 
rich interior houses treasures such as a Madonna and the tombstone of the abbot Trithemius by 
Riemenschneider. Parts of an old cloister from the 12"-century Staufer era, including the grave site of 
medieval poet and minstrel singer Walther von der Vogelweide, are situated behind Neumiinster Church 
in the Lusam Garden. 


Die DomstraBe - Kolorierte Radierung, um 1830 


Haus zum Falken - Sitz der Tourist Information 


The Marienkapelle (Chapel of St. Mary) at the market square is one of the most interesting late- 
Gothic Bavarian churches. Next to it is the Falkenhaus with its beautiful Rococo facade. 


The Marienkapelle (Chapel of St. Mary) at the market square is one of the most interesting late-Gothic 
Bavarian churches. 

Started in 1377, it was finished in 1481 as a symbol of self-confident townsmen. Inside are tombstones of 
Franconian knights and Wirzburg citizens such as Konrad von Schaumberg (by Tilman Riemenschneider) 
and Balthasar Neumann. At the portal are Riemenschneider’s world famous sandstone sculptures of Adam 
and Eve. 

Next to it is the Falkenhaus, the most splendid of Witirzburg’s Baroque mansions. Its Rococo stucco-work 
facade was added in 1751. 


Oberer Markt, Marienkapelle und Haus "Zum Falken", Aquarell um 1825 


Pilgrimage Church Kappele 
Pilgrimage church 
This pilgrimage church designed by Balthasar Neumann was built from 1748-1750 next to the old 


Gnadenkapelle.The interior includes magnificent stucco works and frescoes. The Stations of the Cross 
(the largest in Germany) with 14 sculptures lead up to the church. 


Blick auf Wiirzburg vom "Letzten Hieb" - 
Aquarell 1822 


Waschschiff am Main - 
Olgemiilde, 1930 


Neubaukirche 


Veitshéchheimer Rokokopark 


Pe - 


The prince-bishops’ summer resort is a jewel of Baroque architecture and horticultural art. 


The prince-bishops’ summer resort is a jewel of Baroque architecture and horticultural art. Veitsh6chheim 
summer palace—just a few miles north (40 minutes by excursion boat; ongoing departures from the Alter 
Kranen) of the Wiirzburg city limits—is well worth the trip and perhaps a 90-minute visit. Although the 
palace is charming, it’s the extensive gardens—one of the most impressive Rococo parks in Europe—that 
appeal most. The gardens show formality buffered by a strong sense of whimsy. Wooded boulevards 
branch off to hedge-rimmed pavilions. Statues of gods and mythological beings mingle with those of 
peasants and shepherds. A winged horse spouts water from an island fountain in an artificial lake. (Bring 
some bread and watch the giant carp and ducks fight over it). Perhaps most interesting: a grotto inhabited 
by creatures formed entirely from seashells, like a hideous, razor-toothed monkey. Benches are placed 
every 50 feet or so for reflection or relief. 


